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Reimagining the Chinese Zodiac

Participating in Hong Kong's Design Trust Futures Studio (DTFS)

programumne, 12 design teams reinterpreted Chinese zodiac animals

through a six-month collaborative mentorship programme bridging
heritage, tradition and innovation
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For this year's programme, rhcm:d Heritage is Creative Generation,

DTFS partnered with the new “alace Mus to honour
traditional Chinese design wlul: injecting it with contemporary
sensibility. The collaboration was mapm—.d by ijﬂ'l Twelve, a cultural
and design exploratory project undertaken over a 12-year period
starting in 2008 that saw one Asian artist or designer each year create a
ll]“ﬁ[fr}“lﬂ'c 5{'1[![‘[““ llﬁillg I'hr }'rHl.ﬁ '1‘.“‘({"3" ﬁig” asa []Iﬂllr. '\vr e
this continuation as a vital and constructive part in cross-cultural
collaborations for future legacy building,” says Marisa Yiu, co-founder
‘.l[‘ll execunve (i'lrm"lur l‘}‘ Dflillgll Tl'llﬁ‘ Hl‘d lﬂﬂli curator ﬂl. l}lﬂ
initiative, “The spirit of this project is abour discovery, testing new ideas
and looking at how Chinese tradirions of design philosophy can
support design processes to generate ideas and new techniques.’

Owver several months, 12 invited designers and collectives proposed and
crafted new interpretations of one Chinese zodine animal, building on
past Project Twelve works with their own creative input. Each
designer-mentee was paired with a primary and a rotational mentor for
additional support on materials, crafts and cultural research. Tve
J!l\\'ﬂ‘\":' l}ﬂf!I il\lf”ﬁ'ﬂ(! .!“ ]](]\\' \\'E.rr E]!Rl!ﬂ[l L})' our context H!l{i
opportunitics, so this year we introduced a dynamic dialogue and
l")!lf['[ll\"' n](’llln!’lkllg I'f‘)r"!h‘ \\'hfl'r rllr;l[nr_‘ﬁl Hrf]lilrl'?:‘,giﬁ[h. dﬁ'al]r[[]ll‘.'ﬁ
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mentee teams, while designers interacted together to share best
practices and concepts, explains Yiu,

House of Rars, one of the 12 works created as part of the project by
II‘”Ig Kl)llg H“‘.]“llf(‘l B(}ll Pli“gb is a set ()!‘f:{}]eri"]f”‘ﬂl IH[)Ie\valrr
composed of a copper plate and a series of sustainable concrere
sculprures that can be urned into vases, bowls, incense holders or any
function freely imagined by the users. ‘As an architecr, I usually manage
my project at a macro scale. Making an object was an immense

challanme with cama falline areranmes dueine tha neadicetionn aeneece '
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says Pang. ‘The roraring mentorship experience was critical to my
d:edgu process, and p\ls]“:(i me to review my initial coneept from every

possible context,”

In Dragon of Our Time by local type and graphic designer Adonian
Chan, the dragon is deliberately devoid of any of its physical features.
Instead, the work is rmnpuwr.d of three gemstane forms in simpta
based on the Chinese character for fear, expressing the '!ll!sng'lhlc and
complex character of the relationship berween humans and narure, 1
mrrl)' have the Dpp(]l’l’ll[\il}' to interact with ilcsigncrn from other
dis(‘iplinrs, so this programme allowed me 1o see the p:nipr.(‘(‘wrs and
design methodologies of other designers, which is crucial to stimulate
my own practice,’ explains Chan. ‘The programme made me reflect on
the many Hong Keng heritages that mighrt be last, but also on how we
could reinterpret them for the modern context’.

All the pieces will be exhibited at the Hong Kong Palace Museum.
“The spirit of DTFS is very much about collaboration, cross-
fertilisation and cross-generational sharing of ideas on craft, design,
fabrication and how the function of a designed object can illustrate a
process of collaboration, says Yiu. ‘Analysing and researching the
legacy of our rich heritage is our entry peint into the collective shaping

of our ¢ il)"s future.’
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Initial Pairing

Rotational Pairing for
Collective Mentoring
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DESIGN IN ASIA

Design in Asia: The New Wave

§129.50
£ Tacebook W Twines iR Linkedin
Mot
A Victorian Cottage Becomes a Peaceful Family Home
CONTINUE READING ¥

Floug Kang alia gz, Malasala Singissee
Remagmnng the Chmese Fodar AVictorum Cottage Becomes a Peaceful A Studio for the Body and Mmd EMEROE Explores Contemporary Material
Famaly Heme Culture m Southeant Asiy
STORIES CITIES SUBSCRIPTIONS SHOR MORE ABOUT
All Stoies Bangkok Mew Asia All Froducts Awards Contacts
: Subscription i -

Architecture Hong Kong Magazine Events Stockists

Manage Asia - L
Art London Subs(?l;Lim Boiks Dispatch Advertising
Design Paris. Now Aisiralia Homewares lobs Terms of Use
Interiors Singapone Subcription Merchandise WeChat
Travel Tol Manage Austrafia

L SuLMﬁ::Lim

Style More cities

Support & FAQs

Design Anthology is the premier interiors, design.
architecture and urban living platform

FIFTH BLACK Documenting creative culture
fifihblack.com



